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CHILDREN'S NATURAL 
TALENT FOR ART 

F 0 0  CHEE SAN 

Art in school today has several objectives: (a) to promote 
children's understanding of their physical environment, (b) to 
kindle their interest in artistic works so as to enhance their 
appreciation of the things they are familiar with, and (c) to give 
them an opportunity to experiment with media and materials and 
.to cultivate a sense of colour. Furthermore, art helps children to 
progress from initial observation to appreciation, from 
appreciation toidentification and gradually from the specificto the 
abstract until finally an aesthetic sense is developed. 

Let us focus on painting which is the most common art form 
for children and adults. Generally speaking, painting like language 
is a means for the communication of ideas and feelings. Paintings 
by adults are motivated by artistic considerations. The 
-composition of a painting represents the end result of prolonged 
reflection on the subject. As technique varies from artist to artist, 
so does the style of presentation. 'Young children's paintings, on 
the other hand, express pure, unadulterated feelings of unformed 
concepts related to what they are most familiar with. Adult art is 
rooted in the search for an ideal beauty to interpret the physical, 
materialistic and, at times, the metaphysical world. Child art 
fantasizes in a lively and innocent approach that recreates anew 
the established order of the adult world to suit their needs. More 
often than not, the adult artist is constrained by his subject matter; 
the child artist knows no such restraint. He isthe master of hissoul. 
This is the main difference between child art and adult art. 

The feelings, imagination and creativity of children flow 
naturally and spontaneously in their painting. The younger the 
children, the more uninhibited will be their mode of expression. In 
general, children who first try their hand at painting are able to 
make rough sketches resembling the objects they have in mind. At 
this stage, what they produce are most significant to them. Any 
adverse criticism would have a dampening effect on ,them. 
Children do not need instruction: What they want is 
encouragement and adult interest in what they are doing. We only 
have to pay a little attention to the performance of the kindergarten 
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children to find out that those who have had the benefit of parental 
attention have a clearer idea of what they want to paint. Parental 
concern, however, does not mean interfering in the way their 
children paint but guiding them towards the observation and 
analysis of the things around them. 

Children develop their ability in painting in much the same 
way as they develop their linguistic ability. After their initial 
scribblings, they are ready to express themselves in their own 
creative way. This urge to express themselves in pictorial form is 
the result of their experiences following on their discovery of the 
forms and shapes drawn in their initial scribbling stage. Children 
paint what they know and what appeals to them rather than what 
appears before them. The houses, rooftops, windows, etc. are 
presented together with the lights, furniture, fittings, and the 
movement of people inside the house. This reflects a typical way 
in which children perceive things. They are familiar with the shape 
of the house, the existence of lights, furniture, fittings and people 
in it, and they must show all these in orderto satisfytheir insatiable 
curiosity of the world around them. This is evidenced in their 
recognition of the physical shapes of the chosen articles. The 
ability to express visual images comes only after the children have 
developed their power of observation and are capable of dividing a 
chosen object into its various partsand having each and every one 
of the parts painted clearly and correctly. 

Generally speaking, a peculiarity of children's paintings is 
that after drawing the chosen objects, they tend to add something 
extra to their paintings. This creative expression is proper in the 
light of the psychology of learning. The children's ability to add to 
the content of their paintings is related to their ability to recall the 
images of the various objects and the conception of their shapes, 
postures, movement, etc. as well as their command of the 
technique employed in establishing links between the various 
objects. We should not mistake this creative experience which is 
derived from constant application, for a natural endowment or 
special incl~nation. It is a creative mental growth that should be 
carefully nurtured in every child. 

Children's paintings are the products of their imagination 
working actively in conjunction with what little knowledge they 
have of the subject matter. We should never compel them to 
reproduce objects exactly as they are just because th'eir ideas are 
visually illogical. For in the realm of art,conceptuaI portrayal is one 
of the manifestations of rational creation. Allowing children to give 
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full play to their imagination while pa.inting is just like speaking 
one's mind while writing an essay. They should be allowed to 
speak their mind freely if they are to develop fully their capacity for 
reflection and expression in a congenial environment. 

It is important, therefore, that parents and teachers should 
recognise children's natural talent for art  and help them to develop 
self-confidence in their painting, so that they will have a more 
complete education as a result of their involvement in art activities. 
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