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 January 9, 2012 Volume VII

Prologue

Welcome to the new year and to 
this new issue of enl*ght! In this 
issue, the new team consisting of 
Esther, Vinson, Punitha, Mariam, 
Michelle and Brian, focuses on 
Singapore poetry - where to find 
Singapore poetry and the myriad 
possibilities for bringing Singapore 
poetry into the secondary class-
room. I hope the articles in this is-
sue will inspire you to bring Singa-
pore poetry into the classroom, 
whether it is to inspire students to 
create or to critique the word and 
the world. 

The team has explored the teach-
ing of poetry from various angles. 
At one level, poetry is meant to be 
enjoyed and a way for students to 
engage in creative play with lan-
guage. At another level, poetry cre-
ates opportunities for students to 
engage in issues about language 
as well as issues about the global 

world we live in. While the poetry 
discussed are very much grounded 
in Singapore in terms of the sense 
of place and issues raised, these 
local issues are very much global 
issues in that Singapore is very 
much embedded in the world we 
live in. In reading Singapore poetry 
(and poetry from all places for that 
matter), we should take a “critical 
cosmopolitan approach” (Poon, 
2010, p. 39) that question our iden-
tities and imagination of the nation 
informed by the global flows.  

The next issue of enl*ght will focus 
on stories - how we tell stories, why  
we tell stories and how to get our 
students to write stories. If you 
have any classroom experiences 
that you would like to share with 
other literature educators, please 
email me and we would love to fea-
ture your story.

Cheers,

Assistant Professor, ELL
Advisor, enl*ght
chinee.loh@nie.edu.sg

Literature Division of the ELL Academic Group
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 January 9, 2012 Volume VIIEDITORS’ NOTE

Salman Rushdie once commented 
that Literature enables one to ex-
plore the highest and lowest places 
in human society  and the human 
spirit—where one hopes to find not 
absolute truth but the truth of the 
tale, of the imagination and of the 
heart.  Indeed, no society  can truly 
consider itself enlightened until it 
has embraced the morals and val-
ues brought about by Literature. 

And what better way to foster a 
love for Literature than through the 
experiences of our fellow  Singapo-
reans? Singapore Literature, par-
ticularly  poetry, may  be used by 
teachers to generate discussion 
and critical thinking about issues 
close to the hearts of fellow Singa-
poreans. The main challenge how-
ever, lies in convincing students of 
the value of poetry to their lives in 
this digital age where the written 
word has become secondary  to im-
ages, sounds and videos. The 
long-standing belief of poetry  as 
elitist ‘high art’ further alienates 
students who find it inaccessible 
and remote. Teachers have to 
therefore help students realise that 
poetry  can in fact be found in many 
aspects of their everyday  lives. Our 
interview with Singaporean poet 
and educator, Ms Nansi Pooja, 
hopes to offer insight on promoting 
poetry  amongst students, prompt-
ing teachers to rethink their teach-
ing approaches. Also included is a 
feature providing 10 resources 
where teachers and students alike 
may go for Local Literature.

Rather than ditching traditional 'pen 
and paper' methods of teaching for 
more tech-savvy  ones, teachers, 
may with discretion, marry  both 
techniques for a gratifying learning 

experience. In "Poetry  Pairing" and 
"Merlion", we explore teaching po-
etry  through close reading tech-
niques, while those who prefer to 
incorporate Information and Com-
munications Technology  (ICT) 
might find “Using Mobile Learning 
Technologies to Write Poetry” and 
the Apps feature particularly useful. 
The essential question is for teach-
ers to constantly  reflect on their 
teaching and whether it contributes 
to student learning. Overreliance 
on any  one instructional method 
makes the learning environment 
predictable and dull, and while ICT 
has much to offer, teachers should 
be sensitive to student access to 
such resources, and its consequent 
impact on identity and learning. 

So, why  teach poetry in Singapore? 
How can we make poetry  relevant 
to our students? Is it possible to 
nurture a literary  culture within and 
beyond our classrooms? This issue 
of enl*ght hopes to shed some light 
if not provoke some thoughts with 
regards to these persisting ques-
tions.
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WHAT MERLION? 
EXAMINING THE SINGAPOREAN IDENTITY 

THROUGH MERLION POEMS 

BY TAN HUA QIANG VINSON

The Merlion—half fish, half 
beast, is a ubiquitous mythologi-
cal creature that has generated 
both fascination and scorn. Tour-
ists are fascinated by  the Merlion 
and the myths surrounding its 
‘birth’, while Singaporeans turn 
their noses at this artificial Sin-
gaporean icon that was created 
in 1964 by  the souvenir commit-
tee of the Singapore Tourism 
Board. Almost forty  years on, the 
Merlion has become a metaphor 
for the hybridised and ever-
changing Singaporean identity  in 
poems such as Edwin Thum-
boo’s Ulysses by the Merlion, 
Lee Tzu Peng’s The Merlion to 
Ulysses, and Alfian Sa’at’s The 
Merlion. Reflecting upon these 
three Merlion poems, this article 
seeks to examine how perform-
ing a close reading on local po-
etry  (in this case, Merlion poems) 
can help to shed light on the 
journey  that Singapore has trav-
ersed in search of a tangible 
identity. 

Close reading allows students 
to delve deeper into the psyche 
of poets as they  reflect on and 
represent changes in the mind-
sets of different generations of 
Singaporeans. As Holden (2000) 
argues, all forms of Literature 
can be potent and effective tools 
for the development of critical 

and creative thinking. In com-
paring these poems, students 
will not only develop  an under-
standing of how a national sym-
bol may  be utilized to argue dif-
fering perspectives, but also 
hone their critical thinking skills. 
Thus, not only  do the values es-
poused by Literature counter the 
semi-official creed for material 
success, these values also 
serve to curb the resultant ef-
fects of the Singapore govern-
ment’s incessant emphasis on 
pragmatism (Holden, 2000). 
Just as The Newbolt Report 
emphasized the use of Litera-
ture for the imposition of a colo-
nial identity, the study  of Singa-
pore poetry  is crucial in shaping 
national consciousness and act-
ing as vanguard to the pragma-
tism espoused by the govern-
ment. Most of all, Singapore po-
etry  allows students to develop 
a deeper understanding. 

Edwin Thumboo’s Ulysses by 
the Merlion explores the crea-
tion of a national identity  by a 
newly  independent country  con-
sisting largely of immigrants. 
This poem is especially impor-
tant because it was written in 
the 1970s, not long after Singa-
pore had just gained its inde-
pendence. Echoing the allusion 
and parallels to Ulysses’ epic 
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journey  in the first stanza, Singapore has “sailed 
many waters/ skirted islands of fire” and “heaved in 
battle against the Gods” before “making myths 
(ourselves)” and creating a new identity  that 
speaks of the spiritual rather than the material. The 
journey  becomes an allegory  of the trials and tribu-
lations that Singapore has undertaken in order to 
forge a new identity. This is evident in: “despite 
unequal ways/ together they  mutate/ explore the 
edges of harmony”, which provides insight into the 
how the country has transcended differences in 
race and creed. 40 years on, the government still 
stresses on the importance of the country’s wellbe-
ing before self. Therefore, Edwin Thumboo vali-
dates Singapore’s newly  minted identity  by  placing 
her on the same scale as Ulysses and becoming a 
“powerful creature of land and sea”. 

However, his views are not shared by  his con-
temporaries among the likes of Lee Tzu Peng who 
responded to Thumboo’s poem with scepticism 
and cynicism. In her poem, Lee interpellates the 
Merlion as a spokesperson for a “wealthy  race” of 
“moneyed people” (Thow, 2010). This is clearly  a 
reference to independent Singapore’s founding 
fathers as well as Singaporeans of that generation 
who like the ruling party, ‘impose’ their version of 
the Singaporean identity  on Singaporeans. Unlike 
Thumboo’s spiritual Merlion, Lee subverts the por-
trayal of Singaporeans and their emphasis on ma-
terial wealth. Echoing the draw of materialism in 
the light of Singapore’s economic success during 
the 1990s, Lee skilfully  argues that the search for a 
real and tangible identity was cast aside in the pur-
suit of the material—a goal which almost became a 
Singaporean identity. Similarly, The Merlion by Al-
fian Sa’at, further cements this notion of self-doubt. 
The constant references to “monster” as well as 
the dichotomy  of “sea” and “land” implies that just 
as the Merlion is caught in the transition between 
land and sea, so too is the Singaporean identity, 
whose sense of inadequacy  and insecurity  are like  
“jaws clamp open in self-doubt”. The rippled reflec-
tion becomes a symbol for the impermanence and 
fragility  of the Singaporean identity  (Thow, 2010). 
This is reinforced by  the “ceaseless torrent of de-

nial, draining/ the body  of rivers of histories, lym-
phatic memories” which Sa’at likens to Singapore-
ans who dye their hair and sport coloured lenses in 
a bid to distant themselves from their ethnic iden-
tity. Notice that both poems shift away  from the 
multi-racial harmony  put forth by  Thumboo and 
lend a voice to concerns that plague the younger 
generation of Singaporeans—a view echoed by 
Patke (2000) who also chronicled how poems by  a 
younger generation of poets can facilitate the for-
mation of an antithesis to the drives of society. 
Thus, not only do both Lee and Sa’at use the Mer-
lion as a metaphor to explore self-doubt, they  also 
reflect a change in perception and attitudes from 
the previous generation with regards to matters of 
the state.

The following pages will help to summarize the 
key  takeaways for the three poems and make it 
easier to track the changes in perspectives and 
ideals over different generations of poets writing 
about Singapore. This will help students and 
teachers to better understand the thought progres-
sion that has evolved through the years and reflec-
tive of society’s socio-historical contexts.

References:

Holden, P. (2000).  On the Nation’s Margins: 
The Social Place of Literature in Singapore. 
SOJOURN 15(1),30-51.
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www.qlrs.com/critique.asp?id=734

*The various Merlion poems can be found in the 
following book:

Thumboo, E. & Yeow,  K. C. (Ed.). (2009). 
Reflecting On The Merlion: An Anthology Of 
Poems. Singapore: Firstfruits Publications.
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CONTENT

TIME PERIOD/ SOCIO-HISTORICAL CONTEXT

1970s

Singapore attained full independ-
ence from the Malayan Union in 
1965, and that marked the start of 
a long and arduous journey to 
transform Singapore from a fledg-
ing economy to one of the rising 
Asian Dragons. When the poem 
was published, Singapore had just 
undergone an arduous 14 years of 
independence (a young country by 
any standards). To prevent a recur-
rence of the racial riots that 
plagued the end of colonial rule in 
Singapore, the government sought 
to instil racial harmony—emphasis-
ing the importance of mutual coop-
eration between the races to work 
towards economic growth and sus-
tainability. 
Edwin Thumboo was the first poet 
to address the issue of nation build-
ing in his poems. 

ULYSSES BY THE MERLION
By Edwin Thumboo

THE MERLION TO ULYSSES 
By Lee Tzu Peng

THE MERLION

By Alfian Sa’at

Late 1990s
The mid 1980s heralded a new epoch in global economics. 

Singapore was increasingly referred to as one of the Asian Drag-
ons, a term reserved for the rising economic powerhouses of Asia. 
Singapore has indeed achieved much since her independence in 
1965. From the earliest stages of the country’s independence, the 
government had decided to focus their attention on achieving ma-
terial success that would allow Singapore a spot on the global 
stage. Singapore’s newfound wealth enabled her people to enjoy 
a higher standard of living that was rivalled only by western devel-
oped nations.

While the economy has flourished and prospered under the 
leadership  of the People’s Action Party (PAP), what seems to be 
lacking is a tangible identity that Singaporeans can truly call their 
own. With the new found wealth, emphasis was placed on educa-
tion in order to capitalize on the country’s only resource—its citi-
zens. The improved standards of education meant that more were 
able to receive an education and ultimately question the society 
that has provided them with that education. Thus, many contem-
porary poets (e.g. Gui Wei Hsin, Alvin Pang, Grace Chia, Daren 
Shiau and etc.) lament the loss of the nation’s soul in the pursuit 
of material success. The works of these contemporary poets 
demonstrate an evident shift in perspectives and ideals. 

This poem is a counter dis-
course to Thumboo’s Ulysses by 
the Merlion. Here, Lee directly tack-
les and challenges Thumboo’s in-
terpretation of our country’s ideals 
as put forth by the government. 
The poem echoes a political call 
that has surfaced in recent years—
complains that the government has 
grown detached from its people. In 
doing so, it has also caused the 
country to pursue material success 
while blatantly ignoring the need to 
‘spiritually’ satisfy the people. The 
central irony comes across strongly 
in the poem. The insouciant gov-
ernment seems to have forgotten 
about the great spirit of pioneering 
Singaporeans who Thumboo refer 
to in his poem.

The poem captures self-doubt 
as well as the impermanence of the 
Singaporean identity. As Singapore 
becomes a part of an increasingly 
globalised world, the lack of a con-
crete Singaporean identity has led 
the younger generation of Singapo-
reans to seek their identities else-
where, resulting in “blonde high-
lights in (their) black hair and (their) 
blue lenses the shadow of a foreign 
sky”.

Ultimately, Alfian Sa’at seeks to 
critique the lack of a national iden-
tity even though Singapore has 
become an economic miracle.  

The poem explores the creation 
of a national identity by a young 
country consisting mainly of immi-
grants. Consequently, the poet (by 
adopting the voice of the Greek 
mythological hero, Ulysses) my-
thologises and validates Singa-
pore’s existence. It is noteworthy 
that Ulysses was in awe of the 
spirit of these people who hailed 
from different lands. As the persona 
muses that “despite unequal ways, 
together they mutate… (searching) 
for a centre”. This clearly echoes 
the government’s call for racial 
harmony so that everyone may 
work together for the greater 
good—an official ethos of the gov-
ernment which seeks to instil in 
citizens the notion that society must 
be placed before self. Furthermore, 
the act of nation building becomes 
an epic in itself.
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STYLE

-Thumboo’s works, including 
this poem, are often lyrical pieces 
that parallel the classics. 

-In this poem, Thumboo alludes 
to the classical Greek hero and 
explorer, Ulysses, using Ulysses’ 
voyage as an allegory for the 
treacherous paths that Singapore 
has tread in order to not only attain 
independence but also to survive in 
this world. In choosing to allude to 
Ulysses, Thumboo lends weight to 
Singapore’s existence as well as 
the government’s focus on racial 
harmony in order for the country to 
prosper.

-He was heavily influenced by 
Irish poet W.B.Yeats who often 
employed the use of Irish myths 
and history in his nationalistic po-
ems.

-Thumboo saw a similarity be-
tween Irish nationalism (as es-
poused by Yeats) and Singapore’s 
decolonization.  To him, myths 
were ancient narratives and struc-
tures which provided a stable point 
of reference for a multicultural so-
ciety. It is evident that his use of the 
English Language is deeply rooted 
to that which he was exposed to in 
English colonial education. 

-Thumboo’s poems often deal 
with nationalistic themes. Hence, 
he is regarded as Singapore’s un-
official poet laureate. However, 
some may consider him too familiar 
with the echoes of the older gen-
eration and their ideas of what Sin-
gapore should be. This older gen-
eration of Singaporeans who be-
long to a certain class are then 
criticised in Lee Tzu Pheng’s The 
Merlion to Ulysses.  

-Central to her works is a con-
stant need to question the identity 
of this young nation.

-In this poem, Lee cleverly sub-
verts Thumboo’s poem. The Mer-
lion becomes a metaphor for the 
spokesperson for a “wealthy race” 
and “moneyed people”. The meta-
phor is a clear reference to inde-
pendent Singapore’s founding fa-
thers as well as Singaporeans of 
that generation who like the ruling 
party, ‘impose’ their version of the 
Singaporean identity on Singapo-
reans. 

-The nation’s emphasis on 
pragmatism is also subverted by 
Lee whose persona is labelled as 
the “instant brainchild / of a practi-
cal people, / for whom the likes of 
you/ spell decadence, instability 
and dreams”. The irony of this sub-
version lies in the idea that be-
cause the persona embodies the 
above descriptions, he or she is 
able to reflect upon the govern-
ment’s actions. The persona is 
clearly separating him or her from 
the older generation that he or she 
was referring to. 

-Known as the infant terrible of 
Singapore’s literary scene, Sa’at 
has never failed to ask the hard 
questions.

-Use of the personal pronouns 
“you” and “I” to create synthetic 
personalization. This reduces the 
social distance between the per-
sona and the reader. However, this 
reduction in social distance is sub-
verted to criticize readers who may 
find themselves in a similar pre-
dicament. Readers are forced to 
reflect on themselves as well as the 
state of things.

-This poem is conversational 
but stops short of being colloquial. 
The poem forms a conversation 
between the persona and a mem-
ber of a younger generation of Sin-
gaporeans. 

-The deliberate use of pauses 
helps to lend meaning to the poem. 
The pauses work on two levels. 
Firstly, they make the poem look 
like a script or a conversation that 
has been recorded on paper. Sec-
ondly, the pauses create the im-
pression of a reluctance to engage 
with the Merlion—a metaphor for 
what has come to represent Singa-
pore. This cements the idea that 
because there is no concrete Sin-
gaporean identity, the younger 
generation of Singaporeans are 
assimilating into cultures and iden-
tities that are not their own.  
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VOICE

-A public voice committed to 
articulating a cultural vision for a 
multicultural society like Singapore. 
Using phantasmagoric Greco-
European myths to imagine the 
new ethnically plural nation and 
community, Thumboo effectively 
creates an epic within an epic.

-The poem reads like a laud in 
which a figure of authority is presid-
ing over an officious event. The 
persona is in fact lauding the efforts 
of nation-building 

-First person omniscient. There 
is an almost God-like quality to the 
narration of the persona. The per-
sona is a figure of authority who 
comments and validates the nation-
building ‘epic’. The persona com-
mands the authority over the read-
ers.

-This particular poem demon-
strates a more personal rebuttal of 
Thumboo’s poem. This poem is 
more personal than Thumboo’s 
because it does not seek to laud 
like Thumboo’s persona. Instead, 
Lee is more quizzical. Rather than 
simply providing the answers, Lee 
takes readers on a journey of ques-
tioning and criticality.

-The ending lines “Before you 
leave, O feckless wanderer, / re-
member to respect my creators” 
help to end the rebuttal by putting 
forth a call to self-reflection.   

-Unlike the officious laud of 
Thumboo’s Ulysses by the Merlion, 
Sa’at poem can be considered to 
be more informal which should not 
be confused with colloquial. Collo-
quialism reflects the idiosyncratic 
and informal lexical terms of the 
society in which the poet/writer be-
longs to. However, Sa’at’s poem 
mirrors a conversation that can 
easily take place between two peo-
ple.

-As the poem resembles an in-
formal conversation, it is not as 
public as Thumboo’s poem

-This is probably influenced by 
the post-independence local edu-
cation that he had received as 
compared to the colonial English 
education that Thumboo had re-
ceived. 

From the patriotic lauds of Edwin Thumboo to 
the scathing critique of our reinvention and self-
doubt by  the likes of Lee Tzu Peng and Alfian 
Sa’at, students have much to learn from a close 
reading of these poems. Firstly, students will famil-
iarize themselves with different perspectives and 
ideals that contribute to the ever-changing Singa-
porean identity. Secondly, a good grasp of Singa-
pore’s history  is crucial to fully  appreciate the mes-
sages behind these poems. Thirdly, students will 
need to develop their personal response towards 
this tirade of information and perspectives. There 
are endless lesson possibilities that can be devel-
oped from the three poems and even other Merlion 
poems not mentioned in this essay. 

Teachers of higher ability  students can utilise a 
comparison of Edwin Thumboo and Alfian Sa’at’s 
Merlion poems. Students can first examine the dif-
ference in perspectives followed by how socio-
historical contexts affect these perspectives. Lit-
erature would be linked to History, an idea that is 
not too far-fetched considering that both are 
closely  linked as humanities subjects. Such a les-

son would complement both subjects and provide 
students with a holistic learning experience. An-
other lesson would be a kinaesthetic approach to 
what is usually  deemed as an oral and aural activ-
ity. Students can first rewrite the poems in Singlish. 
Subsequently, students will perform their works 
while the rest of the class take turns to question 
the performer with regards to how he has ‘para-
phrased’ the poem. This will help to hone students’ 
critical thinking as they  have to compare their 
classmates’ poems with the poets’. While some 
may sneer at employing Singlish in the teaching of 
Literature, I feel that Singlish holds an indelible 
spot in our hearts. Singlish in itself is an identity 
that we have created for ourselves through lan-
guage. What better way to explore the changing 
Singaporean identities than to do it through the 
medium of language. One thing remains cer-
tain—for time to come, the Merlion will remain as 
the quintessential signifier of our constant search 
for a national identity, just as students embark on 
the journey to find their own voice in society.
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Literature as a Humanities 
subject should go beyond 
teaching students to under-
stand themselves and others 
as human beings to help  them 
comprehend the world they 
live in. Poetry  pairing is a fan-
tastic way to teach Singapore 
poetry beyond the local, as 
students are exposed to how 
the local functions within the 
global, and how as Singapore-
ans, they share similarities 
with fellow citizens of the 
world. In this article, we will 
look at Gilbert Koh’s “Garden 
City” and Margaret Atwood’s 
“The City  Planner”, both writ-
ten by two people from very 
different contexts and cultures, 
and examine how despite such 
differences, the two poems in-
disputably share distinct simi-
larities as they comment on 
the role of nation-building and 
to a larger extent, modernisa-
tion and urbanisation via social engineering. 
This article takes apart the two poems to pro-
vide a guided comparative analysis and sug-
gested questions which may be used as a re-
source in the classroom. 

This poetry pairing activity is targeted at the 
Upper Secondary level, and may potentially 
yield interesting and rewarding results should 

teachers design relevant activities to help  their 
students relate to and engage personally with 
the themes and issues present in the poems. 
“Garden City” and “The City Planners” may 
also be paired with paintings, photographs, ad-
vertisements, newspaper articles, comics or 
songs with similar or conflicting themes for a 
more multimodal learning experience. 

POETRY PAIRING
BY VINCENT ESTHER XUEMING

Close Reading Techniques:
1. Notice the poem’s form. What is its significance? How 

does it contribute to meaning in the poem?
2. Pay attention to patterns, repetition or the use of 

similar words, objects or ideas. What is being 
emphasised, and why?

3. What types of imagery does the poem evoke? How do 
they relate to one another and to the overall themes in 
the poem?

4. Are metaphors and/or similes used and to what effect?
5. Do you notice the use of allusions? How have they 

been employed?
6. What about symbolism?
7. How does the poet’s choice of language reflect their 

attitude towards the issues presented in the poem? 
Relate this to the tone, mood and atmosphere of the 
poem.

8. What are the main themes/issues present in the 
poem? You may colour code them (as demonstrated 
below) for easier reference.

9. Are there any binary oppositions in the poem? What is 
being juxtaposed, and why?

10.What is the significance of the title?

-- Adapted from Purdue OWL
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Garden City by Gilbert Koh

Let there be trees, the man said, and lo and behold,
there were trees – rain trees, angsanas, flames of the forest,
causarinas, traveller’s palms and more – springing up against
the steel and concrete of the expanding city.
Even as the true towers of the city climbed higher
and higher for the heavens, the trees were planted, replanted
transplanted, watered, fertilised, and groomed to grow
and grow. They appeared overnight, abandoned the
chaos of jungle, bent to the will of man, grew in straight lines,
in squares and rectangles, in allocated corners,
in car parks, along highways, outside banks and buildings,
faithful to the commandments of urban developers.
The hard lines of architecture were softened,
the rain did fall, the green did gently, gently grow,
and in his seventieth year, the man was pleased,
as he rested, as he viewed his work, as he felt the weight
of a nation’s soil run slowly through his old green hands.

s

OXYMORON, BIBLICAL ALLU-
SION: Garden of Eden

BIBLICAL	  ALLUSION:	  Tower	  of	  Babel	  

Man taming/subduing nature, 
forcing her to submit to his 
power and dominance through 
the imposition of rigid and 
unnatural ‘rules’ 

BIBLICAL ALLUSION: The 
Creation
“the man”: creator, giver of life 
(gardener), cross refer to 
INTERTEXTUAL REFERENCE 
in Genesis 1:3-5, 2: 1-3

BIBLICAL ALLUSION: 
The Ten 
Commandments, “urban 
developers” as God

POETRY PAIRING: GARDEN CITY

Nature (trees) vs man (city)
IRONY: native trees of 
Singapore being 
“planted” (suggests they were 
first destroyed)

Poem taken from http://www.qlrs.com/poem.asp?id=130

http://www.qlrs.com/poem.asp?id=130
http://www.qlrs.com/poem.asp?id=130
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The City Planners by Margaret Atwood

Cruising these residential Sunday
streets in dry August sunlight:
what offends us is
the sanities:
the houses in pedantic rows, the planted
sanitary trees, assert
levelness of surface like a rebuke
to the dent in our car door.
No shouting here, or
shatter of glass; nothing more abrupt
than the rational whine of a power mower
cutting a straight swath in the discouraged grass.
But though the driveways neatly
sidestep hysteria
by being even, the roofs all display
the same slant of avoidance to the hot sky,
certain things:
the smell of spilled oil a faint
sickness lingering in the garages,
a splash of paint on brick surprising as a bruise,
a plastic hose poised in a vicious
coil; even the too-fixed stare of the wide windows
give momentary access to
the landscape behind or under
the future cracks in  the plaster

when the houses, capsized, will slide
obliquely into the clay seas, gradual as glaciers
that right now nobody notices.

This is where the City Planners
with the insane faces of political conspirators
are scattered over unsurveyed
territories, concealed from each other,
each in his own private blizzard;

guessing directions, they sketch
transitory lines rigid as wooden borders
on a wall in the white vanishing air

tracing the panic of suburb
order in a bland madness of snows

DICTION: word choices and its 
effects
This stanza is unusually quiet 
(though the entire poem is 
generally unnaturally silent), why 
so? What imagery is conjured 
from “pedantic rows”, “sanitary 
trees”, “levelness of surface” and 
“straight swath[s]”?
-Sound vs silence
-Chaos vs order
-Man vs nature (how are both 
portrayed throughout the 
poem?)

METAPHORS: “smell of pilled 
oil” = a “sickness”/disease, 
“plastic hose” = a “vicious” snake
PERSONIFICATION: houses 
personify humans, what is the 
physical and mental condition? 
“bruise”, “too-fixed stare”, “future 
cracks in the plaster”: damaged, 
zombie/trance-like, unnatural, 
dead (to life)? 

Houses likened to sinking ships

-Sanity/rationality vs insanity/
madness
-The creation process 
(“guessing”, “sketch”, “tracing”)
IRONY: “The City Planners” 
portrayed as “insane… political 
conspirators” even as they try to 
impose “order” and control over 
the landscape, madness of 
humans playing god?

Reminiscent of a hospital, clinic, 
mental institute

POETRY PAIRING: THE CITY PLANNERS
Poem taken from http://poemhunter.com/poem/the-city-planners/

http://poemhunter.com/poem/the-city-planners/
http://poemhunter.com/poem/the-city-planners/
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Key Themes in “Garden City” 
and “The City Planners”
In “Garden City”, a key theme is the conflict be-
tween man and nature. Man, as represented by 
“the man” who creates the “nation” of Singapore, 
plays god as he reproduces the exact words in the 
opening and closing lines of the poem, taken from 
the Book of Genesis describing the Creation. In do-
ing so, he literally  shapes the entire city  which he 
“view[s] as his work” with his “old green hands” in a 
way  that “please[s]” him. This he does so, ironically, 
through first exorcising the “chaos of the jungle”, 
then “replant[ing]” “rain trees, angsanas, flames of 
the forest, causarinas, traveller’s palms and more”, 
all native trees of Singapore, to fit into “straight 
lines”, “squares and rectangles” and “in allocated 
corners” around the city. The tone and attitude of 
the persona towards this almighty  “man” is harsh, 
judgmental and disagreeable, as readers are ex-
posed to the unyielding and uncompromising nature 
of man, who seemingly  without moral or con-
science, imposes his will and dictums on nature. 
The ambition of man is also portrayed negatively, 
as the “true towers of the city  climb[ing] higher [to-
wards] the heavens” is a biblical allusion to the 
Tower of Babel in Genesis, where God punishes 
man for his pride and ambition in trying to reach the 
heavens. Hence, “Garden City” portrays the nation-
building process and the concept of urbanisation 
and modernisation in its harsh truth, revealing its 
oftentimes downplayed violence and inhumanity, 
which goes against both the natural law of nature 
and God. 

As for “The City  Planners”, the poem is concerned 
mainly  with the fact that “city  plann[ing]” or social 
engineering is a morbid process that renders its in-
habitants stripped of their humanity. Due to city 
planning, the suburb  is oddly  quiet and void of life, 

marked by  “houses in pedantic rows” and “planted 
sanitary  trees”, reminiscent of a model city  rather 
than a real lived-in one with the usual hustle and 
bustle of activity. Everything is “level”, “straight”, 
“neat”, “rigid” and “order[ly]”, and this preoccupation 
with neatness and order points towards an inner 
psychological instability  or chaos, as denoted by 
the lexis that reinforces the theme of insanity  in the 
city. The city  dwellers are dehumanised, repre-
sented instead by  their houses that are personified, 
and eerily, “nobody notices” anything, their “too-
fixed stare[s]” and “cracks in the plaster” symbolis-
ing how despite being physically  alive, the people 
here are emotionally, mentally  and spiritually  dead. 
Too much rationality  has led to “panic” and “mad-
ness”, epitomised by  “the City Planners” who are 
portrayed as “insane… conspirators” who “guess”, 
“sketch” and “trace” rigid “lines” and “borders” about 
the city  in an attempt to control its inhabitants. Un-
like “Garden City” then, “The City  Planners” is a 
darker representation of the modern conception of 
social engineering and its clinical, morbid and de-
humanising effects which renders people void of 
feelings or emotions, essential human attributes.

A Comparative Analysis
Both poems are similar in the sense that they  are 
critical of modernisation, urbanisation, and its de-
humanising effects on the individual. While “Garden 
City” evokes biblical allusions to satirise the nation’s 
‘fall from grace’ – Paradise, the true Garden of 
Eden – in her “steel and concrete” quest to “ex-
pand” and “develop” into a city, “The City  Planners” 
juxtaposes vivid imagery  with an oppressive silence 
and lifelessness to effectively  explore the binary 
oppositions of rationality  vs. insanity, and order vs. 
chaos in order to comment on the unnatural dehu-
manising effects of city  planning on both inhabitants 
and planners. 
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Situating the Local 
within the Global
So why the emphasis on situating the local within 
the global, and the global within the local? Simply 
put, globalisation, and its consequent media and 
cultural exchanges between nations, has made it 
impossible for us to ignore the relationship one has 
with the other. Increasingly, identity  is no longer 
fixed or neatly  demarcated, but more so fluid, com-

plex, and ever-changing across different contexts. 
While Singapore Literature may  stem from con-
cerns peculiar to our locale or place, the issues and 
concerns raised are global and universal in nature. 
Students therefore need to be able to draw links 
between the local and global so that rather than be-
ing myopic and self-indulgent, they  are able to de-
velop greater awareness of the world they  live in, 
realising the goals of Literature as an academic 
subject.

• What is the significance of the titles “Garden 
City” and “The City Planners”? What do 
both titles have in common? 

• “Garden City” is heavily influenced by inter-
textual references to the Bible, particularly 
the Book of Genesis. How do the various 
biblical allusions affect your interpretation of 
the nation-building process? 

• Do we know which city the poem “The City 
Planners” is referring to? How does the 
anonymity of the place relate to the concept 
of dehumanisation?

• Is it significant that in both poems, only the 
‘creators’ are being mentioned? What does 
the silenced voice of the people suggest? 
Yet, notice that the poems give these re-
pressed groups a voice.

• Compare how both ‘creators’ are portrayed. 
Who is more reliable or capable? Can they 
be trusted? Is either one represented more 
positively than the other?

• What is the purpose/point of planting trees? 
Does it signify something larger? What role 
does nature play in both poems? What does 
this tell us about the place of nature in a 
modernised and urbanised city landscape?

• Why is there a fixation with control, order 
and rigidity in both poems? What are the 
‘creators’ trying to prove?

• “Garden City” itself is an oxymoron. What 
do the words mean on their own, and what 
do they mean placed together? 

• Is city planning/social engineering really 
such a crime? Do you think the poets are 
being unfair or too harsh on the ‘creators’? 
Can you find ways to justify their cause? Is 
this an inevitable part of modernisation and 
urbanization, and can it be represented in a 
positive light? Why or why not?

• Do you agree or disagree with such por-
trayals of the city? Provide real-life exam-
ples to support your stand.

Useful Questions to Help Students 
Develop a Better Understanding of the Poems
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In a bid to engage the digital natives of our fu-
ture classrooms and to nurture their sense of 
creativity, increasing numbers of schools are 
setting up  teaching and learning environments 
through the use of mobile phones and tablet 
devices such as the Apple iPhone, iPad, An-
droid Phones and the Samsung Galaxy Tab. It 
is inevitable that such mobile technologies 
should make their way into our classrooms and 
the English Literature classrooms should not be 
an exception to it either. In this article, find out 
how Literature teachers can incorporate such 
mobile learning technologies into their lessons 
so as to make their discipline appear more in-
teresting, creative, accessible and by extension 
transform the current perceptions of both local 
Literature and abroad. In particular, we hope 
that by  introducing such creative avenues for 
our students, it would eventually  translate into 
the rise of a new generation of local writers and 
poets thereby  boosting the standing of local lit-
erature as well. 

To demonstrate the use of such learning appli-
cations in the Literature Classroom, I have cre-
ated a sample lesson plan that aims to teach 
students how to write their own poems with the 
help of a local iPhone application called ‘Mov-
ing Words’. Introduced by the Literary Centre 
and SMRT in 2011, this application was in-
tended as an initiative to generate interest in 
‘creating poetry on the move’ and to encourage 

appreciation and awareness of local poetry, 
both old and new, in media spaces, SMRT 
Trains and stations. Playing on the notion of 
magnetic poetry  or clipping poetry, this iPhone 
application requires users to rearrange words 
from a bank of 400 words to form their own po-
ems.

Purpose of Activity and 
Intended Target Group

Teachers aiming to set a poetry-writing task for 
beginners could utilise this application to boost 
their confidence in writing simple poems. The 
target group in such instances could be Lower 
Secondary Students who have an average abil-
ity in the English Language. Teachers should 
ensure that their students have a basic under-
standing of poetry writing and poetic devices 
and structures before embarking on this activ-
ity. They should also possess knowledge of 
how to use the iPhone and to download this 
application from the iTunes Store. This activity 
could be conducted in both group settings or in 
an individual capacity, depending on the avail-
ability  of such mobile technologies for the stu-
dents in the classroom. 

USING MOBILE LEARNING TECHNOLOGIES 
TO WRITE POETRY 

BY PUNITHA RAMANATHAN 
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 FIVE EASY STEPS! TO ACCESS ‘MOVINGWORDS’

Step 1: 
Access the App store on the iPhone/iPad and key in ‘Mwords’ 
under the search column to locate it in the store. Install it when 
the application’s official logo pops up in the search results.

Step 2: 
Key in your Apple ID and password to verify your download.
*To find out how to register for your individual iTunes account/ 
Apple ID, log on to http://store.apple.com/sg/help/your_account

Step 3: 
Once the ‘Mwords’ appli-
cation has been installed 
successfully on device, 
tap on it to begin the task

Step 4: 
Click on ‘How to’ tab 
to find simple in-
structions on how to 
start and create 
o w n p o e m s . T o 
launch into the ac-
tivity itself, click on 
the ‘Play’ tab. Click on reset 

function to reshuffle 
given words or provide 

new words

Click on cam-
era function to 
capture poem as a 

screen shot

Click and drag 
words into place to 
form poem.
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Suggested Sample Lesson Outline

1) Students could first make a list of terms that seem 
to have some form of connection between each 
other, thereby determining the subject matter behind 
their poem. 

2) Users can then arrange the words in any particular 
order that best conveys the intended subject matter. 

3) Students can then save their creations through the 
camera function, which captures their poems as an 
image. It can also be shared in other social network-
ing platforms such as Facebook and Twitter. They 
can upload their creations to a public poem gallery 
at www.movingwords.sg as well, giving the students 
a sense of ownership  and accomplishment when 
they are able to see their works displayed on such 
platforms.

Lesson Objectives and Rationale

By the end of the activity, students will be able to identify 
the importance of diction and explain the rationale be-
hind their arrangement of their words that was mixed to 
form their poems. This activity would then enlighten the 
students on the creative process behind writing of po-
ems. Teachers however would still need to provide assis-
tance when needed by students. In such instances, it 
would be better to conduct this activity as a group  based 
project, so that students can draw upon the creative 
support of their respective learning communities/ groups. 
Students can then gradually progress to writing their own 
individual poems once they are used to the application 
and poetry writing.

Conclusion

In summary, the application utilised in the sample lesson 
plan above demonstrates clearly how can teachers help 
foster a ‘writing culture’ within their classrooms whilst 

promoting poetry writing as a source of entertainment 
and pass time through such mobile learning technolo-
gies. We hope that Literature teachers and students can 
then nurture creativity and simply experience the joy of 
learning Literature in a different setting via the use of the 
Apple iPad and similar tools in their 21st century class-
rooms.

Magnetic Poetry to the Rescue!

Literature teachers can always 
improvise and modify this activity by 
utilising actual magnetic poetry kits 
which operates on a similar scale, for 
schools that do not have access to 
such mobile learning devices and 
technologies. Also, teachers could 
have students source for random 
w o r d s f r o m m a g a z i n e s a n d 
newspapers to form a word splash. 
They could then proceed with the 
activity with the same instructions of 
asking the students to mix and match 
t h e w o r d s t o fo r m t h e i r ow n 
individual poems.

This activity is suitable for all learning levels 
and abilities as the level of difficulty of the activ-
ity can be manipulated through stipulated con-
ditions of poetry writing such as: having stu-
dents to construct a poem under a particular 
poetic form or structure, or forcing them to in-
corporate mandatory literary devices like rhyme 
schemes and alliteration whilst having to com-
pose the poem within a particular time limit.

http://www.movingwords.sg
http://www.movingwords.sg
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POETRY FROM THE POETRY FOUNDATION (FREE)
Running out of poems for your literature lessons? This application helps you source for po-
ems by themes. You can look for poems by combining two different themes – for example, 
anger and aging, grief and youth, anger and youth, and many other combinations. What is 
great about this application is that it also has audio, although this is limited only to several 
poems. For poems with audio, you can have the opportunity to let your students experience 
poetry through hearing how the poem is read. Another feature of this application is that for 
each poem, you can click on the poet’s name to read a short biography of the poet or you 
can click on the link at the bottom of each poem to read other poems written by the poet. 

POETRY ON THE MOVE FROM INK TO THE INTERNET

BY MICHELLE YEONG

POETRY DAILY  (FREE)
Trying to make reading poetry a part of your daily life? Get this free application 
which provides a new poem each day. As a Literature teacher, you could use this 
application to encourage in your students the habit of reading poetry  every  day  so 
that they  might find poetry  less intimidating since it seems like many  students find 
reading poetry a daunting task. For example, you could start by  making it a point 
to start each literature lesson with reading together as a class the poem of the 
day from this application. This application also allows you to read more about the 
poet and the collection of poetry from which the poem was taken from. 

GLOSSARY OF POETIC TERMS ($0.99)
Stumped by a literary device used in poetry? This glossary has over 2500 literary 
terms related to poetry explained. In each entry, the term is explained in detail. If 
other poetry-related terms are used in the entry for the explanation, these other 
terms are also hyperlinked so that the user can simply click on them to be led to the 
entry which explains these other terms. For a secondary school student, the expla-
nations in this glossary may be difficult to grasp thus if you decide to let your stu-
dents use this application on their own, you would still have to guide them through 
the explanations.

POETRY EVERYWHERE (FREE)
Want to watch a poet reading his/her own poem? This application allows you to experience 
poetry through videos. Each video features a short introduction to the poet and a reading of 
one of the poet’s poems by the poet him/herself. Hearing and seeing the poets themselves 
read their own poems may make a huge difference to students who cannot relate to poetry. 
The videos may help them see that poetry is still a form of art in which contemporary writers 
use to express their ideas and emotions and not something that belongs to the past be-
cause so much of what they read in class are written by poets who are already dead, like 
Shakespeare, Elizabeth Barrett Browning, e. e. Cummings, just to name a few. 

POET’S PAD  ($5.99)
Setting a poetry writing task for your students? This application has a diverse 
range of tools which aim to help eliminate writer’s block for someone attempting 
to write poetry. It generates words and phrases that reflect a certain emotion in 
order to stimulate ideas for the poem. It also generates words that rhyme. It even 
has a dictionary and thesaurus. You can even create your poem on this applica-
tion and save it then export it as a text document. This application has such a 
great array of features that you can get your students to explore this application 
to aid them in their poetry writing project.  
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AN INTERVIEW WITH POOJA NANSI 
BY MARIAM HAKEEM 

teach less learn more
by Pooja Nansi

In my classroom, I try to tell kids with the same hair, the same line of thought,
to find their own technicoloured realities. My strategy is to get them screaming,
swearing, writing, babbling, as long as it is a form of expression.
We are talking about Robert Frost and one boy says. “Where is the road less taken?”
I realize, they never showed you, so you thought there was just this one.
He said it almost as though he wanted to take the road less traveled on.
This makes me smile. I know I’m planting seeds of thought and growth and 
revolution, only most times it’s not enough. So I tell him you must create roads,
write them yourself and leave them in not-so-secret places other people can find.

Published in “Stiletto Scars” by Word Forward: Singapore, 2007.

With an issue centred on poetry, it was only 
natural to try  and get an insight on Singapore po-
etry  from a Singaporean poet. So we were lucky 
enough to get poet and educator Pooja Nansi, to 
share with us her writing process, love for poetry, 
opinions on teaching it and the state of Literature in 
Singapore, over coffee. Nansi teaches Literature at 
Temasek Junior College and is the author of Sti-
letto Scars and one half of The Mango Dollies, a 
spoken word and music duo. 

Nansi started writing as “the kind of kid who 
scribbled ABAB rhyme scheme poems in Math 
classes” before going for a poetry  slam where she 
was inspired by  a performer and founder of the 
Poetry  Slams, Mark Smith, to give performance 
poetry  a shot. After “playing around” with different 
styles of poetry, Nansi decided to attend a work-
shop with a poet from London from publishing 
house Word Forward Jacob Sam-La Rose, who 
expressed interest in publishing her work. Taken 
aback at first, Nansi soon realized that working on 
her poems would be a welcome break from teach-
ing as a personal project, and accepted the offer. 
“At that time I felt like I was so sucked into teaching 
and so I just thought no, I really  need to do some-
thing for myself,” she explains. 

When asked about the challenges faced in 
teaching poetry, Nansi identified the misconception 
that understanding poetry  is difficult as the main 
issue. She lamented the fact that students come in 

at JC1 having been taught to avoid unseen poetry 
for the sake of getting the grade. “It’s awful to de-
prive kids of this skill, to be able to read a poem 
and to already  decide it’s difficult, because really, 
it’s not, if taught well,” she bemoans. She com-
pared teaching poetry  to teaching differentiation in 
Mathematics, noting that one wouldn’t skip on that 
topic just because one deems it difficult. “If the right 
poems are picked for the right age group, poems 
can be very  accessible,” she points out, and adds 
that if she could only  teach one thing, it would be 
the Paper 1 Unseen. 

“you must create roads, 
write them yourself and 

leave them in not-so-secret 
places other people can find”



18

Other than written poetry, Nansi also does per-
formance poetry  with her friend Anjana, under the 
banner “The Mango Dollies”, which combines po-
etry  and music. To her, it’s important that poetry 
works both ways – on paper and spoken, noting 
that poetry  actually  started off as an oral form. She 
notes that our culture doesn’t really value poetry, 
with the audience for local poetry  being very  pas-
sionate but small. Even amongst secondary  school 
teachers, the sentiment seems to be that the lack 
of secondary resources for Singapore Literature is 
keeping them from teaching it. She supposes that 
it comes down to teacher training and the fact that 
people who are not trained to do Lit are being 
forced to do Lit.

When asked to name her top 5 favourite Singa-
porean poets, Nansi laughs and thinks for a mo-
ment before going with Alvin Pang, Alfian Sa’at, 
Felix Cheong, Ng Yi-sheng and Edwin Thumboo. 

Cover of Pooja Nansi’s book, “Stiletto Scars”

 “Stiletto Scars” is available at Select Books at 
www.selectbooks.com.sg at SGD16.90

“The Inadequate vocabulary  I learnt from Enid Blyton, 
Ted Hughes and Jane Austen”
by Pooja Nansi
 
You are expecting
A rainbow of a poem
That deals with Kamasutra linguistics.
A poem shrouded with mystery metaphors like a bride
With her gunghat covering her face
 
Because I am Indian,
My words must fulfill the prophecy
Of being exotic,
My poems must be crafted
Out of words"
Like saffron and tumeric.
I must talk about any kind of sensory overload.
 
Somehow, I have grown to love these strange shapes
My tongue makes with more fluency than it can handle
The words my great grandmother used.
But which language has not been the oppressor’s tongue?
And when did poetry start to discriminate?
 
I cannot in good faith mine a syntax
That my brown skin simply arranges me into.
I do not want to write a poem about the Taj Mahal,
Or the sound of glass bangles
Because I cannot encapsulate,
Cannot explain
Cannot diminish this tradition
With the inadequate vocabulary I learnt from
Enid Blyton, Ted Hughes and Jane Austen
 
If I am writing in English,
Then this is my owned language
Even if it may not be my own.
And I do not want my poems to be your exotic,
Do not want them to be your erotic kohl lined
Veiled girl singing raga puranas, sitar in hand.
 
I will not turn Hindi and Urdu into yet another
‘new-age phenomenon’ with a soft tabla soundscape.
You see, we can both speak in English you and I,
But it will never be the same
Language.

http://www.selectbooks.com.sg
http://www.selectbooks.com.sg
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10 PLACES TO GO FOR SINGAPORE LITERATURE
BY MARIAM HAKEEM 

Bookstores 
and Publishers

BOOKSACTUALLY Math Paper Press – Ceriph (www.booksactually.com)

BooksActually is a one-of-a-kind independent bookstore specialising in Fiction and Litera-
ture located in Tiong Bahru. It proudly stocks the largest collection of Singapore literary 
publications, and is home to its own in-house press publishing, Math Paper Press, which 
deals with short experimental novellas, poetry and essays, and produces a quarterly liter-
ary journal called Ceriph, dedicated to discovering new writers. BooksActually also hosts a 
fortnightly gathering for writers called Babette’s Feast, which is open to all. 

EPIGRAM BOOKS (www.epigram.com.sg)

Initially established as a design consultancy, Epigram branched into 
publishing with the release of mountaineer David Lim’s first book, 
Mountain to Climb: The Quest for Everest and Beyond. They con-
tinuously publish fiction and poetry by Singapore-based writers, po-
ets and playwrights like Jean Tay, Haresh Sharma and Kevin Keane.

SELECT BOOKS (www.selectbooks.com.sg)

Select Books is an established book publisher, distributor and bookstore, specifically spe-
cialising in Asian books. They strive to make available a wide variety of publications on 
Asia to a wider audience and to actively promote books written by Asians. 

ETHOS BOOKS (www.ethosbooks.com.sg)

Ethos Books aims to nurture the growing literary community in Singapore and throughout the 
region. Established in 1997, their collection of published books boasts the works of Singaporean 
literary heavyweights such as Edwin Thumboo, Alfian Sa’at and Alvin Pang, to name a few. 

Festivals
 and Events 

SINGAPORE WRITERS FESTIVAL (www.singaporeswritersfestival.com)

The annual SWF is a series of workshops, talks and 
activities by established writers from all over the world 
as well as new and emerging Singaporean and Asian 
writers. It remains one of the few literary festivals in 
world that is multilingual, offering activities in English, 
Malay, Chinese and Tamil.  Some literary celebrities 
who have graced the event include Neil Gaiman, 
David Mitchell and Taichi Yamada. The intriguing 
theme for the 2012 Singapore Writers’ Festival is 
‘Transaction’. 

LIT UP SINGAPORE (www.litup.sg)

Started four years ago, ‘Lit Up  Singapore’ is an eight-day long festival organised by Word 
Forward and The Writers Centre Singapore boasting a range of literary discussions, work-
shops, poetry slams, and other literature-focused activities, led by established Singapo-
rean and international writers and performers covering all literature genres, from poetry 
and novel/short-story writing, to film and drama.

http://www.booksactually.com
http://www.booksactually.com
http://www.epigram.com.sg
http://www.epigram.com.sg
http://www.selectbooks.com.sg
http://www.selectbooks.com.sg
http://www.ethosbooks.com.sg
http://www.ethosbooks.com.sg
http://www.singaporeswritersfestival.com
http://www.singaporeswritersfestival.com
http://www.litup.sg
http://www.litup.sg
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Anthologies 
and journals

WRITING SINGAPORE: AN HISTORICAL 
ANTHOLOGY OF SINGAPORE LITERA-
TURE  
Edited by Angelia Poon, Philip  Holden and Shirley 
Geok-lin Lim

Writing Singapore is the first comprehensive 
historical anthology of English-language 
writing from Singapore and covers more 
than a century of literary production in a va-
riety of genres, providing readers with com-
pelling narratives and poems, some of which 
have been forgotten or are difficult to obtain. 

Q U A R T E R LY L I T E R A RY R E V I E W S I N G A P O R E 
(www.qlrs.com)

QLRS is the Internet literary journal of Singapore, which aims 
to promote the literary arts in Singapore, to stimulate the 
feedback mechanisms in the literary scene, and to develop 
Singaporean writers to international standards. 

Online
 Resources

NLB’S EXPERIENCE SINGAPORE LITERATURE BLOG (http://blogs.nlb.gov.sg/esl/)

The Experience Singapore Literature Blog is a web  log updated with interviews with estab-
lished Singaporean writers, events happening in the local literary scene like symposiums 
and talks, as well as helpful and specific resources like books and web  resources available 
from the National Library Board.

S O F T B L O W P O E T R Y J O U R N A L 
(www.softblow.org)

Founded by Singapore-based poet Cyril 
Wong,  Softblow publishes contemporary po-
etry from all over the world since September 
2004. Updated at the start of every month, the editors behind the journal confess that Softblow 
is specifically for ‘unswerving lovers of poetry’. 

http://blogs.nlb.gov.sg/esl/
http://blogs.nlb.gov.sg/esl/
http://www.softblow.org
http://www.softblow.org

